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Getting It Together:  
Thinking About Portfolios
Tuesday, 27 July 2010

At some point (and more likely at several point), you will make a portfolio.

The making of a portfolio will engage issues of presentation and representation through the mechanism of the 
individual student portfolio. Perhaps the primary means by which you will convey your abilities and accom-
plishments to both prospective employers and/or interested graduate schools, the portfolio is the material of 
your cumulative efforts here at school and beyond.

— Collecting Raw Material
— Redo / Revise / Revisit Drawings, Diagrams, Models
— Clarify the Narrative of the Project

Initial Questions
1. What is a portfolio for? What is the purpose? What do portfolios look like?
2. Where are your raw materials?
3. Scale of books vs. posters vs. presentation boards vs. architectural scale.
4. What is a layout? What elements go on a page/spread of a portfolio?
5. What is InDesign?
6. How do you output a portfolio?
7. Organize / Edit / Sequence / Create a Narrative out of your projects
 

INFORMATION



Documenting/Archiving/Reproducing
Documenting your work is extraodinarily important. 
Archiving your documented work is also extraodinarily important.

Through documenting your work, you are able to talk about and share your work/ideas with others.
Think about the ways you will likely output these images, and document accordingly.
— Keep your sketches
— Scan at print resolution (300dpi)
— Photograph your model
— Write a description (your process, your experience/inspirations/discoveries, your conclusions)

Basic Portfolio Formats
— Book (hand-sewn, perfect bound (glue), spiral-bound, or professionally produced)
— Binder (however, do not use a 3-ring binder)
— Folder (hand-made, custom)

Sizes 
Portfolios can be any size. It can be 8.5x11 inches just as easily as 9.5x16.5 inches.
Paper can exist in sizes aside from 8.5x11 and 11x17.

Methods of Producing Work
There are advantages and disadvantages for every way of producing work.

ANALOG 

Xerox, photographic prints, color xerox, line negatives, pmt’s, originals. Need to be digitalized.

DIGITAL 

All material digitized, scanned, and organized on the computer, ready for layout.

SMALLER DRAWINGS

Scan on flatbed scanner. Use grey-scale for drawings, and RGB or CMYK for color work.  
Don’t use bit-map (bmp, bmx) unless you are scanning tone-free ink linework.

LARGER DRAWINGS

Scan in pieces on flatbed scanner, tile together in Photoshop.
Use 300 dpi resolution, and reduce size of drawings to 6” x 9” max (typ.) Think about future output.
Note: There are many other ways to get drawings digitized. This is, in the end, the fastest and the  
cheapest method.

MODELS: STANDARD PHOTOGRAPHY

Photograph using film, then scan the film on a high-quality slide scanner, or prints on a flat-bed
scanner. Use tungsten slide film with tungsten lights for best quality color registration.  
Use a 35mm SLR camera with a 50mm and a macro lens. If possible, avoid using fixed-focus,  
point-and-shoot cameras.
 
MODELS: DIGITAL PHOTOGRAPHY

Use a high-end digital camera and a high-quality focus lens — preferably one on which you can control 
the depth of field and the color registration. Lower-end digital cameras take lower-quality model shots, 
which are often out of focus or warped, especially for close-up details.
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INFORMATION

Readings & Resources

To look at, to read and to observe.

In addition to the publications listed below, throughout the semester you be given bibliographical references  
related to particular assignments. 

 PROJECT LAYOUT

 El Croquis
 Metropolis
 A + U
 Pamphlet Architecture (Princeton Architectural Press)
 Praxis
 Retrospecta (Yale)
 Colors
 Working: 20 Projects in Process, Enrique Norten (Monacelli)
 
 REPRESENTATIONAL TECHNIQUES IN DRAWINGS/DIAGRAMMING/MODELS

 MoMA permanent collection of drawings and models
 McQuaid, Matilda and Riley, Terence Envisioning Architecture: 
  Drawings from the Museum of Modern Art, MoMA, NY 2002.
	 Atlas	of	Shrinking	Cities: Elke Beyer, Anke Hagemann, Tim Rieniets, Philipp Oswalt
 The	Endless	City, Ricky Burdett, Deyan Sudjic
 Laszlo Moholy-Nagy: drawing collages (1925 – 1927) 
  Ref: Passuth, Kristina Moholy-Nagy; New York: Thames and Hudson Press, 1985  (pgs 89-98)
 Alison and Peter Smithson: section drawing collages for Robin Hood Gardens Project, London 
  Ref: Smithson, Alison and Peter  The Charged Void, New York, The Monacelli Press, 2001 (pgs 297, 303)
 Gordon Matta Clark: photo collages and building cuts 
  Ref: Gordon Matta Clark, I’IVAM, 1993
 Archigram: photo drawing collages 
  Ref: Cook, Peter, Archigram; New York, Princeton Architectural Press, 1999
 Lewis. Tsurumaki.Lewis: section drawings 
  Ref: website  www.ltlwork.net 
  Projects: Park Tower, TourBus Hotel, New Suburbanism
 Lucan, Jacques  OMA - Rem Koolhaas, New York, Princeton Architectural Press. 1991
 Diller + Scofidio, Scanning: The Aberrant Arch. of Diller+Scofidio, K.Michael Hays,  
  Whitney Museum Publisher
 Cedric Price, The Square Book, London; Wiley-Academy Pub. (2003)
 Enrique Norten / Ten Arquitectos. Working: 20 Projects in Process. The Monacelli Press, 2007

 GRAPHIC DESIGN

 Muller-Brockman, Josef. Grid	systems	in	graphics	design; Verlog Niggli AG, 2007
 Tufte, Edward. Envisioning	Information, Graphics Press, 1990
 Elam, Kimberly. Grid	Systems:	Principles	of	Organizing	Type. PAP, 2004
 Herdeg, Walter, ed. Diagrams. Graphis Press, 1965
 Lupton, Ellen. Thinking	with	Type, 2004
 Bringhurst, Robert. The	Elements	of	Typographic	Style, 2002.
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Do’s & Don’ts in Portfolio Design

There are some things you should do, and there are some things you should probably avoid.

DO

Include process sketches, drawings and 
models – not simply final versions of your 
project – especially in a student portfolio.

Use one underlying grid structure throughout 
the entire book. 

Use your strongest projects. 

Use a legible typeface. 

Use type in a consistent way – a project title, 
year, professor, short text description, etc. Let 
it help you define the structure of the portfolio

Use strong image big. Use reference/
inspiration images smaller, if at all. 

Use the strongest parts of your projects. 
Strongest parts are those that best 
communicate, describe or represent the 
salient characteristics of your project. 
(Sometimes these are not your best-looking 
drawings.)

Print your pages out at actual size. Read your 
texts and look at your images together.

Some projects will merit one spread, more 
extensive projects may need 3 or 4 spreads. 
Edit accordingly.

Think about your book as a story of your 
projects. It is ultimately a reflection  
of your process and a representation of  
your intellectual and creative interests. 

The whole portfolio – inside and out – should 
feel like your work and how you work. It should 
be as cerebral, as DIY, as serious, as witty, as 
contemporary, etc., as you are.

DON’T

Do not use Adobe Photoshop or Illustrator to 
create portfolio page designs one at a time. 

Do not cram every images you ever did 
for a project on one page. Edit your image 
selections to key images that  help to tell 
your project’s story.

Do not use low-quality images. If your image 
quality is low, it makes it harder see the 
strong attributes of a project.

Do not use a typeface that screams so much 
that you cannot read it. 

Do not use a different typeface for every 
project (unless you have fantastic and 
excellent reason to do so).

Do not use abuse overlays and tinted 
background photos to place behind all of 
your projects. Heavy/dense graphics, solid 
color bars and drop-shadows easily hide 
your work.

Do not use images at or below 72 dpi 
Images need to be between 150 to  
300 dpi to look nice when printed.

Do not design your page in the same way 
your designed your final project poster. 
Remember that portfolio pages are a 
completely different scale, and portfolio 
pages are view one spread at a time.

and,

Do not forget to run a spell- and grammar 
check on any written components, and/or 
have a colleague read through it. 
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